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Vramci projektu Kabinetvynalezcl ¢asu [TIK] jako TIK eco-conference #5. Soucast doprovodného pro-
gramu Tydne védy a techniky. /

Within the framework of the project Time inventors' Kabinet [TIK] as TIK eco-conference #5. Part of an
accompanying program of the Science and Technology Week 2011.
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tation at the borderland of art, ecology and (new) media, organizing the space Kravin at the Border:
a place for creation, education, discussion.

http://yo-yo-yo.org/

Okno

je umélecky vedena organizace pro umeéni a media technologii. Prace OKNA se otaci okolo dvou
fidicich propojenych principl: spoluprace a ekologie. PouZivdme nasi kolektivni OpenGreen zahradu,
pracovni prostor a vlastni server coby katalyzatory pro vytvareni uméleckych dél. V pribéhu let jsme
zacali pracovat vice na dlouhodobych projektech, zapojovat rozmanité umélce a experty, v rdznych
rovinach zkusenosti, ovSem se sdilenym zdjem o experimentalni a environmentalni. /

Isanartistrun organisation forartand mediatechnology. The working of OKNO hinges ontwo driving
principles that are interconnected: collaboration and ecology. We use our collective garden Open-
Green, our workspace and our server as catalysts for creating art works. Over the years, we started to
work more on longer-term projects, involving very diverse artists and experts, of all levels of experi-
ence, but with a common interestin the experimental and environmental.

http://okno.be/
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Utopie zahrady / Promény méstského zahradniceni
Utopia of the garden / Transformations of city gardening
10:00-13:00hod/10am-1pm

Givan Bela - Predstaveni projektu Kabinet vynalezcd ¢asu [TIK] / Introducinag the project Time Inven-
tors' Kabinet [TIK]

Jan Albert Sturma - Setkdni akatu a zubniho karta¢ku na operacnim stole: (velko?)méstsky vegetacni
surrealismus / An encounter of a locust tree and a toothbrush on a dissecting table: metropolitan
vegetation surrealism

Pokus o popis nékterych vyraznych vegetacnich pattern (velko)mésta Prahy a ¢eskych industridlnich
mest. Chténé a nahodilé v méstské krajine; konzervativni a dynamicke struktury. Jak prezit o listech
a plodech; kde v centru mésta Zit v lese nebo v kifovi? / An attempt to describe some of the expres-
sive vegetation patterns of the metropolis of Prague, and of Czech industrial cities. The intended and
accidental city landscape; conservative and dynamic structures. How to survive on leaves and fruits;
where to live in the woods or bushes in the city centre.

Petr Gibas - Prazske zahradkové osady: bohata minulost, neklidna soucasnost, nejista budoucnost /
Prague allotment gardens: their rich past, restless present, and uncertain future

Prazské zahradkové osady se v poslednich letech ocitly pod velkym tlakem, ktery je postupné
vytlacuje z mapy Prahy. Prispévek predstavi soucasnou situaci osad, historické souvislosti, srovnani
se zahrani¢im a hlavnitémata diskuse, kterd se o osadachvede./The allotment aardensin Prague are
in the lastyears under big pressure, as they are gradually being pushed out. The lecture will present
the current situation of the gardens, its historical context, and makes a comparison with the situation
abroad, and highlites the main themes of the running allotment garden discussion.

MiloS Vojtéchovsky - Zény klidu / Tranquility Zones

Na rozdil od hmotnych statkd nejsou u nas velké Casti mést, ohroZené zvukovym zneciSténim,
chranény zakonem. V nékterych evropskych méstech v poslednich letech vznikaji zény klidu - tran-
quility zones. Kterd mista v Praze by mohla byt navrZena, a jak k tomu lze prispét. / Contrary to cor-
poreal property, the larger parts of the cities, endangered by sound pollution, are not protected by
law. Overthe lastyearsin some European cities, tranquility zones have been emerging. Which places
in Prague could be chosen forit, and how to make it happen.

Barbara Benish - Art Mill. Centrum udrZitelneé kreativity / Center for Sustainable Creativity

Cerveny mlyn, obklopeny zemédélskou pddou a kopci, je rodinny komplex v procesu neustalé reno-
vace. Art Mill poskytuje program pro studenty a déti, rezidenc¢ni pobyty pro umélce i Gtocisté pro kul-
turni a environmentalné zalozené skupiny. Veskeré formy kreativity jsou kultivovany v udrzitelném,
nehierarchickém modelu. Od roku 2010 se Art Mill zapojil do mezinadrodni kampané United Nations
Safe Planet s tématem Hazardni chemikalie a odpady./ The Red Mill, surrounded by agricultural land
and hills, is a family-run complex under continuous renovation. Art Mill provides programs for stu-
dents and children, Artist-in-Residencies, as well as retreats for cultural and environmentally based
groups. Visitors have a chance to participate in a working farm. All forms of creativity are cultivated



in a sustainable, non-hierarchical model. Since 2010 Art Mill has been working internationally with
the United Nations Safe Planet Campaign on Hazardous Chemicals and Wastes.

Martina Ivici¢ - Fantaskny pribeh vzniku umenia ,in vivo" / Surreal story of an emergence of ,in vivo"
art

It is a challenge to work with a medium before anyone defines it as a medium. (Steve Wilson)
Prednaska o historickych precedentoch, vynalezoch a udalostiach, ktoré viedli ku vzniku umenia in
vivo. 0d jardins chimiques, cez hortikultlru, kriZzenie rastlin a Zivoc¢ichov, sprevadzané literarnymi
dielami ako napriklad Borgesov Manual de zoologia fantastica.Bioart ako umenie pracujlce so Zivou
bunkou formuje a transformuje komplexny socialny priestor a ponima Zivot ako neustalu emergen-
ciu. /A lecture about the historical precedents, inventions and events, which led to the creation of in
vivo art. From jardins chimiques, through horticulture, hybridisation of plants and animals, accom-
panied by some literary works like Borges' Manual de zoologia fantastica. Bioart, as an art dealing
with the living cell, forms and transforms the complex social space, conceiving life as a continuous
emergence.

DISKUSE / DISCUSSION
13:00 OBED /1 PM LUNCH

2)

Umélecti zahradnici a zahradnice z mést/
Artists - gardeners from the cities
14:00-17:00hod/2am-5pm

Lorena Lozano (ecolAB / Laboral, Gijén, Spanélsko)

ecolab v Centru uméni a prdmyslové tvorby LaBoral v Gijonu (Asturias) je experimentalni laborator
na rozhrani ekologie, uméni a oteviené elektroniky. ecoLab je projekt, generujici subjektivitu a dy-
namiku ve vztahu k biosféfe a jejim ekosystémdm, prostfednictvim implementace eko-technologii
(high-tech a low-tech). Funguje jako védomostni uzel, zaméreny na ekologické, socialni a techno-
logickeé vyzvy, kterym Celi soucasna spolecnost. / ecolLAB at LABoral Centro de Arte v Creacion In-
dustrial, in Gijon (Asturias) is an experimentation laboratory at the intersection between ecology,
art and open electronics. It is a project, that generates subjectivities and dynamics in relation to the
biosphere and its ecosystems, through the implementation of eco-technologies (high-tech and low-
tech). It operates as a node of knowledge, focused on the ecological, social and technological chal-
lenges that today's society is faced with.

Polonca LovsSin (KUD Obrat, Ljubljana, Slovinsko)
Beyond a Construction Site, August 2010 - present

Ve spolupraci s obyvateli ¢tvrti a dalSimi zajemci pretvarime dlouhodobé oploceny pozemek pobliz
ulice Resljeva v Lublani v komunitni prostor, urceny pro zahrady, setkdvani, ekologické projekty,
vzdéldvani a kulturu. Cilem je prozkoumat potencial degradovanych meéstskych oblasti @ moznosti,
jak by mohly ziskat novou hodnotu prostrednictvim doc¢asnych komunitnich intervenci.

Autofi: KUD Obrat (Stefan Doepner, Urska Jurman, Polonca Lovsin, and Apolonija Sustersi¢) ve spo-
lupraci se cleny projektu Beyond a Construction Site. Koprodukce: Zavod Bunker, KUD Obrat. Maji-
tel pozemku: Magistrat mésta Lublané. / In collaboration with neighbourhood residents and other
interested people, we are transforming a long-fenced-off plot of land near Resljeva Street in Lju-
bljana into a community space intended for gardens, socializing, ecological projects, education, and

WWW.S0nicave.com

KryStof PeSek

se pohybuje mezi computer-artem, generativni grafikou a videoartem. Pracuje prevazné v progra-
movacim prostredi Processing, a ackoli jeho dila maji nékdy formu DVD, nebo filmu, jsou v naprosté
vétsiné zaloZena na otevrienych algoritmech. Ty urcuji vyslednou podobu videa formou ,inteligent-
niho" konceptu, souboru pravidel a vazeb, ktery midZe byt realizovan v rdznych podobach. Soudasti
jeho videl je rzna forma interaktivity v podobé remediacnich procesl (obraz-zvuk-pohyb), ale i
vnitrni interaktivity rdznych grafickych prvk@. V poslednich pracich vyuZziva formu ,inteligence”, diky
niZ jednotlivé soucasti obrazu na zakladé pozorovani ,rozhoduji" samy o svém vyvoji. /

moves between computer-art, generative graphics and video art. Works mostly with Processing pro-
gramming language, and although his works sometimes have a form of DVD, or film, they are usually
based on open algorithms. These determine the final video due to the "intelligent” concept, a series
of rules and textures, realizable invarious shapes. The constituent part of hisvideos are various forms
of interactivity manifested in remediation processes (image-sound-movement), butalsointheinner
interactivity of various graphic elements. Lately, he uses a form of “intelligence”, which makes the
variousimage components “decide” themselves abouttheirdevelopment onthe observational basis.

TIK[Time Inventors' Kabinet]

...TIK je projekt, zajem o ekologii a medialni uméni, kolaborativni experiment s ¢asem... vyuZzivajici
ekologicky pristup k pozorovani vzorcl v ¢ase a ¢asovym kontrolnim system@m... kreativni nastroj,
ktery stavime ke generovani novych audio a vizudlnich dél a zprostfedkovani kreativniho diskur-
zu 0 ekologickém case... ,horloge a vent" (vétrneé hodiny), imaginarni raketovy casomeérny nastroj,
requlovany nepravidelnym pohybem vétru... dilny, sezeni umeéleckého rozhlasu, provazany digitalni
media archiv s vefejnym pristupem, vefejné prezentace, konference a vystavy, kriticka publikace...
vynalézani ekologického casu"... /

... TIK'Is a project, an interest into ecology and media art, a collaborative experiment with time ...
taking an ecological approach to observing patterns in time and time control systems... the creative
tools we build to generate new audio and visual artworks and mediate a creative discourse on eco-
logicaltime...an 'horloge avent'(wind clock), animaginary fireworks time keeping device reqgulated
by the irreqular movement of the wind ... workshops, art radio sessions, public access link building
digital media archive, public presentations, conferences and exhibitions, a critical publication ... 're-
inventing ecological time'...

http://timeinventorskabinet.org/

Yo-yo, 0.S.

jeobcanskésdruzeni, zalozenévbreznu 2009 kolektivem umélcd, kuratord a kulturnich organizatord.
Yo-yoznamenavnasem pojeti predevsim: tvorbaahrasmyslenkamiakddy, organizovanispolecnych
projektd, které narusujihranice mezidisciplinami, objevovaninovych prostord proumeéleckoutvorbu,
citlivost k prostredi a reflektovani proménlivych situaci okolo nas, iniciovani a podpora experimentd
na pomezi uméni, ekologie a (novych) medii, priprava prostoru Kravin na Hranici: mista pro tvorbu,
vzdélavani a diskusi. /

is a non-profit organization, started in March 2009 by a collective of artists, curators and cultural or-
ganizers. For us, Yo-yo means above all: creation and play with ideas and codes, organizing projects
togetherand braking the disciplinary borders, discovering new spaces for art, sensitivity for the envi-
ronment and reflecting the changing situations around us, initiating and supporting the experimen-



2003 he founded Code31 together with Pieter Heremans & Hendrik Leper. Code31 is an open studio
for research, development and discussion about techniques and methodologies in media-art. He is
also co-founder of OKNO, together with Guy Van Belle and Annemie Maes.

www.atkn.org
www.code31.lahaag.org
www.lahaag.org

Michal Kindernay

je intermedialni umélec, pracujici s interaktivnim propojenim zvuku, obrazu a dalSich vstupd, v
prostrediinteraktivnich pocitacovych aplikaci, navrZzenych pro praci se zvukem a obrazem. PouZivaje
do velké miry jako otevrené a interaktivni kompozi¢ni systémy, které mu pomahaji definovat formu
vlastniho dila, s vyuZitim algoritmu, jez ovliviiuje v realném c¢ase rdzné parametry audio-vizualnich
kompozic. Vyviji ndstroje a softwarova reseni, ktera mohouslouZit pro tvorbu videfijako nastroje pro
performance. Dilezity je i ekologicky aspektjeho prace - dila se vénuji rdznym formam znecisténi. Je
zakladajicim ¢lenem Yo-yo. /

Is an intermedia artist, working with interactive connections of sound, image, and other inputs, in
an environment of interactive computer applications designed for work with sound and image. He
uses them largely as open and interactive composition systems, helping him define the form of his
work using an algorithm affecting various parameters of his audio-visual compositions in real time.
He developstoolsand software solutions, which can be used for making videos or astools for perfor-
mances. Also the ecological aspect of hiswork is important, and his works deal with various forms of
pollution. He is co-founding member of Yo-yo.

http://yo-yo-yo.org/camera_altera.html

Barbara Huber

Zije a pracuje v a pro rlizné zemé EU. Po vystudovani filozofie ve Vidni skoncila v rozhlasové stanici
FRO v Linci, a nadale si klesti cestu pracovni dZzungli. Nasledovaly zvukové instlace a experimentalni
rozhlasové hry, rizné uméleckeé projekty a performance, jako online databazové projekty karassuite
¢i soundsource. Spoluzakladatelka organizace COL-ME v Bratislave roku 2006. V soucasnosti pracuje
zejména se systemem drupal a open source aplikacemi. /

livesand worksin and for different EU countries. Fighting her way through the job jungle after study-
ing philosophy in Vienna and ended up at the radio station FRO in Linz. Sound installations, experi-
mental radio shows followed. Various artistic projects and performances followed like the online
database projects karasssuite or soundsource. Co-founder of the organisation COL-ME in Bratislava in
2006. Currently mostly working with drupal systems and open source applications.

Jifi Suchanek

je audiovizualniumeélec zkoumajici vztah mezisvétlem, hudbou a prostorem. Vystudoval Fakultu vyt-
varnych uméni v Brné, kde je nyni asistentem kabinetu audio/video. Zalozil uskupeni Matefidouska
avytvoril nékolik permanentnich instalaci ve verejném, prirodnim prostoru (napr. Zvukova jeskyné v
Moravském krasu). /

Isan audiovisual artist, researching the relationship between light, musicand space. He studied FaVU
in Brno, where he works as an assistent in audio/video kabinet. He founded the group Materidouska,
and created several permanent public and natural space installations (e. g. Soundcave in the Mora-
vian Karst).

WWW.jiri-suchanek.net

culture. The goal is to examine the potential of degraded urban areas and the possibility of their
receiving new value through temporary community-based interventions. Authors: KUD Obrat (Stefan
Doepner, UrSka Jurman, Polonca Lovsin, and Apolonija Sustersic), in collaboration with the members
of the Beyond a Construction Site project. Co-producers: Zavod Bunker, KUD Obrat. Plot owner: The
Municipality of Ljubljana.

Siiri Kolka (MoKS - center for art and social practice, Mooste, Estonsko)

Co se stane, kdyz umélecka rezidence, ktera ma ve svych kofenech velmi podobnou ideu ve smyslu
organizace, zacne rdst na ,jiné pddeé” statku z némeckych dob a kolektivni farmeé z téch sovétskych v
¢astecné zpustlé zemédélské vesnici, jakoby Slo o néjakou rostlinu, a stouto novou pudou se promisi,
anebo se k ni zkratka organicky pripoji? V prezentaci bude stru¢né predstavena zahrada a lokalni
potravinové projekty, vytvarené v MoKS (Mooste Kiilalisstuudio), a snad i budouci plany, sestavajici z
prvkd udrzitelného Zivotniho stylu a kontinuity. / What happens when art residency that in its roots
hasvery similaridea in organizational meaning, starts growing on the ,differentsoil” of partly aban-
doned agricultural village of German time's manor and soviet time's collective farm, like any plant
would, and interferesorjust links itself organically with this new soil? Garden and local food projects
created in MoKS (Mooste Kilalisstuudio) will be introduced briefly in this presentation and some fu-
ture plans consisting of elements of sustainable life style and continuity may become revealed.

Nina Czegledy (Budapest, Madarsko) - Zelené umeéni - Budapest/ GreenArt - Budapest

Eko-aktivistické uméni zacind byt v posledni dekddé viditelné od Nového Zélandu aZ po Recko.
Madarsko nenizadnouvyjimkou, ackolivvétSinaumeéni, zalozeného na procesu, ma formu individual-
nich projektd nastupujici generace. Jejich ilustrovaneé pfipadoveé studie budou tvorit ¢ast prezentace.
Cilem je nabidnout z ptaci perspektivy pohled na soudobé aktivity v této kulturni krajiné. / From New
Zealand to Greece, eco-activist art became internationally evident over the last decade. Hungary is
no exception, although most of the process based art works are manifested through individual pro-
jects by the emerging generation. The illustrated case studies will form part of the presentation. It
aims to offer a bird eye view of current activities in this cultural landscape.

Annemie Maes (Okno, Brusel, Belgie) - Semena a mésto: ponor do bruselskych Open Greens / Seeds
and the city: a dive into Brussels OpenGreens

SynonymproOpenGreenbysenaslomnoho: experimentalniherbar,venkovnilaboratorium, vivarium,
kabinet divl, misto setkavani. VSechny OpenGreens jsou vSak zony, kde se prolina kultura a priroda,
kde si mistni hraji s rozmanitymi zptsoby feseni, jak u¢init mésto zelenéjsi a své zivoty udrzitelngjsi.
Jaké experimenty propojuji méstské farmare, vCelare, eko-umélce, bylinare, péstitele hub a hledace
potravy ve mésté? / The synonyms foran OpenGreen are many: the experimental Hortus, the OpenAir
Laboratorium, the Vivarium, the Kabinet of Wonders, the Meeting Place. Butall OpenGreens are zones
where culture and nature overlap, and where locals play with a diversity of solutions to make the city
greener and their life more sustainable. What experiments link urban farmers, city beekeepers, eco-
artists, herborists, mushroom raisers and free city-food foragers?

Verena Kuni (Johann Wolfgang Goethe University, Frankfurt am Main, Némecko) - Na otraveném

povrchu: spadané ovoce, zkaZzené rostliny a hranic¢ni hledani potravin / On Poisoned Grounds: Fallen
Fruit, Wicked Plants and Borderline Foraging /// audio stream

DISKUSE / DISCUSSION



19:30/7:30 pm KONCERT Do vétru/ Inthe wind:

Ofer Smilansky & Isjtar Vandebroeck
2, Ctvercovi, potom krychlovi/ 2, squared, then cubed

Performance je improvizaci s ,otevienou vyzbroji", smésici pocitacl, kontrolerd a dalsSim soustrojim,
které je modulované TIK daty, sebou navzajem a performery. Otevienost spocivavtom, Ze zde nejsou
zadneé dané pozice Ci role, hudebnici bloumaji kolem a vymysleji, co bude nejlepsi, a sotva pritom
znaji nastroj, vytvareny jinym/i. Estetika je maximalistickd, zvuk jakbysmet. Kombinace granularni
syntézy, fyzickych modeld, biciho nastroje a hromady tvidrcich efektl davaji dohromady komplexni,
ovsem zfetelné hudebni spektrum. Kombinace komplexnich interakci a komplexnich spekter nas
Ctvercuji, a potom krychluji. The performance is an improvisation on an ,open rig", a collection of
computers, controllers and other machinery that is modulated by TIK-data, each other and the per-
formers. The openness lies in that there are no fixed positions or roles, the musicians walk around
trying what they think will be best, often barely knowing the instrument made by the other(s). The
aesthetics are maximalist and so is the sound. A combination of granular synthesis, physical models,
a drum machine and a stack of creative effects make up a complex but distinctly musical spectrum.
The combination of complex interactions and complex spectra, make us squared, then cubed.

David Smitmajer & Jifi Rous
LUFT - Samolibé disharmonie narusené strukturou svéraznych turbulenci / LUFT - Complacent dis-
harmony disturbed by the structure of distinctive turbulence

Kyd Campbell

je umélkyné, nezavisla kuratorka, designérka vystav a vyzkumnice, zameérena na cirkulaci, medial-
ni umeéni a verejné, interaktivni situace. Prispivd do digitalnich komunit a vyzkumnych skupin,
zameérenych na pozorovani mobility, sitovych kapacit a emocionalnich aspektl vztahu clovéka
a stroje. Uchovava si nezavislost, a to ji davad svobodu spekulovat a experimentovat, vitat veskeré
formy spoluprace avymeény informaci. V soucasnosti plisobiv Berliné a c¢astnise vyzkumu na fakulté
Medidlniho uméni a designu na Bauhaus University ve Vymaru. /

Isan artist, independent curator, exhibition designer and researcherspecialized in circulation, media
art and public, interactive situations. She contributes to digital communities and research groups
focused on observing mobility, network capacities and the emotional aspects of human-machine
relationships. Remaining independent allows her the freedom to speculate and experiment, to wel-
come all forms of collaboration and information exchange. She is currently located in Berlin and is
a contributing researcher in the faculty of Media Art & Design at the Bauhaus University in Weimar.

http://frontierlab.org

Akile Nazli Kaya

narozena 1980 v Turecku. Grafi¢ka a autorka animovanych filma. Studuje na FAMU v Centru audiovi-
zualnich studii. /

bornin 1980 in Turkey. She is author of graphics and animation movies. Studies at FAMU at the Centre
of Audio-Visual Studies (CAS).

Hanka Novakova

je studentka Katedry dokumentarni tvorby FAMU, kterd se ve své tvorbé i védecke praci dlouhodobé
zabyva vztahem ¢lovéka a zviFat. Autorka se Uspé3né predstavilajiZz prvnim klauzurnim filmem Zivot
vécny, ktery byl uveden na mezinarodnim festivalu dokumentarnich filmd v Jihlavé v roce 20009. Jeji
film Narodni galerie Sumava se zabyva neddvnym dénim v Sumavském nadrodnim parku a tim, jakou
roli vtom hraje kdrovec. /

Is @ student of documentary film department of FAMU. In her artwork as well as scientific work she
deals with the relationship between humans and animals. She presented her school film Zivot vé¢ny
at the Jihlava documentary film festival in 2009. This year, her film Narodni Galerie Sumava presents
the recent eventsin Sumava National Park and the role, which is played by bark beetle in this process.

Alexander Prokop

je ¢lenem sekupeni TESLA, které vzniklo z vnitini potfeby svych ¢lend - umélcd, védcl, kunsthistorikd
a kurator(i/konceptualizatord - a sméruje k syntéze umeni, védy a treti kultury. /

iIs @ member of the TESLA group, which emerged based on the inner need of its members - artists,
scientists, art historians and curators/concept-makers - and aims at the synthesis of art, science and
the third culture.

www.utesla.cz

Gert Aertsen

vystudoval vytvarné umeéni. 0d srpna 2001 ¢lenem multidisciplinarniho kolektivu umélcd Machine
Centred Humanz, ktery zkouma rdzné oblasti technologie, uméni, experimentalni hudby. V dubnu
2003 zalozZil spolecné s Pieterem Heremansem a Hendrikem Leperem Code31. Jedna se o oteviené
studio pro vyzkum, vyvoj a diskusi o technikach a metodologiich inmedidlniho uméni. Je také zak-
ladajicim clenem sdruZzeni OKNO, s Guyem Van Belle a Annemie Maes. /

holds an MAin fine arts. Since august 2001 he's part of Machine Centred Humanz, a multi-disciplinary
collective of artists exploring the different fields of technology, arts, experimental music. In April



Srdan Ivkovic

studoval krajindrskou architekturu na Univerzité v Bélehradé (2000-2003), Univerzité prirodnich
zdrojd a véd o Zivoté (2005-2011) a na Videnské univerzité technologie (TU Vienna) (2006-2009).
V soucasnosti pise praci o krajinarské architekture v novych bytovych projektech. Praxe a prace v
rdznych kancelarich krajinarské architektury ve Vidni (2006-2011), ¢len videnské skupiny 'Kampol-
erta - Landschaftsarchitektur Kollektiv'. /

studies of landscape architecture at University of Belgrade (2000-2003), University of Natural Re-
sources and Life Sciences (2005-2011), and The Vienna University of Technology (TU Vienna) (2006-
2009). Currently writing a thesis on landscape architecture in new housing projects. Praxis and Work
indifferent Landscape Architecture Officesin Vienna (2006-2011) and member of the group ‘Kampol-
erta - Landschaftsarchitektur Kollektiv', Vienna.

http://www.voidstudio.blogspot.com
http://www.kampolerta.blogspot.com/

Eva Branikova

vystudovala medicinské vzdélavani, a ma dlouhou pracovni zkuSenost jako porodni asistentka, ses-
tra v détskych domovech a socialni pracovnice. V roce 2003 zaloZila s podobné zamérenymi lidmi
obcanskeé sdruzeni Vrakunska Beseda. Jeho cilem je Sifeni informaci o existenci prirodnich prvkd a
jejich vyznamu pro lidské Zivoty.

Is atrained medical educator with a long working experience as a midwife, nurse in children’'s homes
and social worker. In 2003 she founded the civic association 'Vrakunska Beseda' together with like
minded people. The aim of which is the dissemination of information about the existence of natural
elements and theirimportance in humans lives.

http://www.vrakunskabeseda.szm.com/

Jurgen Rendl

jeradiotvdrce akulturninepracovnik, od roku 2004 plsobicivBratislavé.Vroce 2007 zaloZil obc¢anske
sdruzeni Urban flow, zorganizoval a ztc¢astnil se nékolika kulturnich a uméleckych projektd. Neus-
tale se potuluje po okrajich méstského zivota, pozoruje je a prilezitostné do nich zasahuje. /

Is a radio maker and cultural unworker, since 2004 based in Bratislava. Founded the civic association
‘Urban flow' in 2007, organized and participated in several cultural and artistic projects. Constantly
strolling, observing, and occasionally intervening at the fringes of urban life.

http://urbanflow.col-me.info/

Nara Silva das Virgens Merlitz

je fotografka a magisterska studentka socio-kulturnich studii. Hlavni oblasti jejiho vyzkumu jsou ur-
banni socialni hnuti, participatorni procesy a méstské zahradniceni. Byla asistentkou Ernesta Daet-
wylera, Svycarsko-kanadskeho umeélce, na dvou jeho hlavnich projektech: Time bomb (in wooden
heaven- 2008) a Pasewalk Police Phoenix (2009), a pracovala pro Apartment Project Seldy Asal v
pribéhu Istanbulského biendle v roce 2008. Zije a pracuje v Berliné. /

Isa photographer and master student of Socio-Cultural studies. Her main fields of research are urban
social movements, participative processes and urban gardening. She was assistantto Ernest Daetwy-
ler, a Swiss/Canadian artist, in two of his major projects: Time bomb (in wooden heaven- 2008) and
Pasewalk Police Phoenix (2009) and worked for Selda Asal's Apartment Project during the Istanbul
Biennalin 2008. She lives and works in Berlin.
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Do vétru / Uméni ekologického c¢asu
Inthe wind / Art and ecological time

11:11:11 Filip Kavka Smiggels - Dilna pomalého peceni / Slow - baking - workshop

Filip Kavka Smiggels je vegetariansky kuchar pdvodem z Nizozemi, usazeny v Praze. Ve spolupraci s
obc¢anskym sdruzenim Green Doors zalozil pred rokem v Karliné vegetarianskou restauraci Mlska kav-
ka. Pracuje ale také na volné noze, zajistuje exkluzivni jidla na vSech mozZnych i nemoznych mistech,
napfiklad v opusténém hotelu, v parku, na brehu reky... / Filip Kavka Smigagels is a vegetarian cook
originally from Netherlands, but living in Prague. In cooperation with the NGO Green Doors he started
the vegetarian restaurant Mlsnd Kavka in the Karlin neighborhood. He also works free-lance, provid-
ing exclusive food for all possible and impossible places like empty hotels, parks, river banks,...

3)

Do vétru - Uméni ekologického casu I: Sady, cesty, zahrady /
Inthe wind - Art and ecological time I: Orchards, paths, gardens
13:00-15:00hod/1am-3pm

Givan Beld - Katastrofa & vitr/ Catastrophe & vitr

Série poznamek, myslenek a komentard o vytvareni dvou délvramci projektu TIK. Obé zachazejis ne-
linedarnimi, komplexnimi daty a environmentalnimi fenomeény coby materialy v estetickém kontextu.
Existuje néco jako ekologické umeéni? Maji odliSné ekologie nutné odlisné umeélecké vystupy? Jak se
dostatza nekonecné dichotomie, které nas pronasleduji: méstské - venkovské, umélé - prirodni, kul-
tivované - divoke, avantgardni - folkové, biotické - abiotické... a konecné se - jako stafi romanticti
malifi - ptame, jak se mohou medidlni umélci uchylit do prirody, a stale prfitom vytvaret umeéni? /A
series of notes, thoughts, comments on the making of 2 mixed pieces within the TIK project. Both are
dealing with non-linear, complex data and environmental phenomena as materials within an aes-
thetic context. Is there such a thing like an ecological art? Do different ecologies necessarily result
in different artistic outcomes? Can we go beyond the endless dichotomies that haunt us: the urban-
rural, artificial-natural, cultivated-wild, avantgarde-folk, biotic-abiotic.... and finally, like the old ro-
mantic painters, how can media artists retire in nature and still make art?

Michal Simonfy - fruitmap.sk
http://www.fruitmap.sk/

Fruitmap je otvorend mapa verejne dostupnych ovocnych stromov. Projekt ma za ciel vytvorenie
novej topografickej vrstvy na mapach miest, ktora mestské prostredie prezentuje z odliSného
pohladu. Ktokolvek m6Ze do mapy prispiet zaznacenim novych ovocnych stromov, alebo nahranim
fotografii s GPS metadatami./ Fruitmap isanopen map of publicly accessible fruittrees. The project’s
aim is to create a new topographic layer over the maps of the places, which would present the city
environment from a different point of view. Whoever may can contribute to the map by marking the
new fruit trees, or recording the photographs with GPS metadata.



Jan Freiberg - Stary sad
http://www.starysad.cz/

SAD je pohyblivy umélecko-socialni projekt na pomezi fotografie, lokalni historie, zemédélstvi
a socialni terapie. Podobné jako jini deprivovani umélci ¢i osaméli kuratofi jsem se vydal cestou
angazovaneého socidlniho Usili, realizovanou prizkumem fotografie v jeji lidové, uZité a ¢astecné
i umélecke roviné. Sadarstvi predstavuje téematickou zaminku k obecnéji pojednané vystavé o mé-
diu fotografie. Zaroven z0stava prostfedkem k poznavani sadarstvi, snahou o rozvijeni sousedskych
vztahl i pokusem o uloupnuti pernic¢ku ze svddné grantoveé chaloupky. / SAD is a moveable artistic-
social project atthe border of photography, local history, agriculture, and social therapy. Similarly to
another depressed artists or lonely curators, | set out on the way of engaged social effort, realized
by researching the photography in its folk, applied, and partly also art levels. Orcharding represents
a thematic excuse for a more general exhibition on the photography medium. At the same time, it
remains aninstrument for getting to know the orcharding, an endeavor to develop neighbourly rela-
tions, and atthe same time an attempt to share the piece of the seductive grant cake.

Jifi Zemanek & Tomas Hrlza - Pilgrim, o.s.

Obcanské sdruzeni Pilgrim se vénuje zakladani poutnickych cest, jeho cilem je péstovani holistick-
ého vztahu ke krajiné a k utvareni lidske kultury. Vénuje se psycho-terapii prfirodou prostrednictvim
putovani, pouti a pobytl v prirodé, zakladani poutnickych cest a péci o krajinu, integraci lidskych ko-
munit do prirozenych bioregionl ad. V souc¢asné dobé buduje poutnickou cestu Karla Hynka Machy. /
Pilgrim NGO is dedicated to establishing new pilgrimage paths. Itsaim is to cultivate holistic relation-
ships to the landscape and human culture. Pilgrim develops psycho-therapeutist activities in nature
through pilgrimages, walking, the re-establishing of old pilgrimage paths, care for the landscape,
and the integration of human communities in the natural bio-regions. Currently, it is developing the
pilgrimage path of the poet Karel Hynek Macha.

Milo$ Sejn - Zahradnifeni / Gardening
http://www.sejn.cz/home/gardening

Multimedialni instalace pro Komunikacni prostor Skolskd 28 v roce 2009 pfedstavila vyzkum
rozsahlého genealogického archivu umélce, interpretovany prostrednictvim filozofické metodol-
ogie rostlin. Jarni instalace organicky smisila autorovu trvajici fascinaci prirodou, prirodni védou,
umeénim a spiritudlni zkusenosti a spojila tyto ¢astivjediné. ,Mirodice radi zahradnicili...", prohlasil.
Cilem instalace bylo osvétlit minuly Zivot Sejna coby lidské bytosti a jeho budouci Zivot coby rostliny.
/ The multimedia installation for Skolskd 28 Communcation Space in 2009, presented a survey of a
vast genealogical archive of artists, interpreted through the philosophical methodology of plants.
The early-spring installation organically compounded the author's persistent fascination by the na-
ture, natural science, art and spiritual experiences, and connected all these parts into a single unit.
.My parents liked gardening ... ", he said. The aim of the installation was to illuminate the past life of
Sejn as a human being and his future life as a plant.

Stadlnova

Stadlnova je fiktivni predmeésti nékde mezi Bratislavou a Vidni. Poskytuje ramec vyzkumné platforme,
zameérené na marginalni/marginalizované aspekty téchto mést, rozvijeni nového prostoru moznosti
mezi zde atam, centrem a periferii, ristem a recesi, archeologii a utopii. Na zakladé dvou dilen na kon-
ci Cervna 2011 Ucastnici zacali pracovat na individualnich a kolaborativnich vyzkumnych projektech,
rozvijejicich, ¢im by mohla byt Stadlnova. / Stadlnova is a fictive suburb somewhere between Bratis-
lava andVienna. It provides the frame for a research platform about marginal(ized) aspects of these cit-
ies, unfolding a new space of the possible between here and there, center and periphery, growth and

Tomas Hrlza

je absolventem Ateliéru fotografie na Fakulté uméni a designu UJEP v Usti nad Labem. Kromé foto-
grafie a videa, ve kterych reflektuje zejmeéna svou zalibu v cestovani, prirodé a krajiné, vyviji take
spoustu dalsich aktivit, které s tvorbou bezprostfedné nesouvisi, ale pomahaji ozivit kulturni déni v
Praze i mimo ni.Je jednim zinicidatorG a vydavatell ARTMAPYy, prinasejici prehled o sou¢asném umeni
v prazskych, prevazné nekomercnich galeriich a spolupracuje s ¢asopisem FOTOGRAF, ktery na konci
minulého roku oteviel svou novou redakci, galerii a pfednaskovy sal ve Skolské ulici. /

studied at the Photography Department at the Faculty of Art and Design of UJEP in Usti nad Labem.
Apartfrom photography and video, in which he reflects above all his interestin traveling, nature and
landscape, he has many other activities, notinstantly connected with artwork, but helping to enliven
the cultural life in Prague and outside it. He is one of the initiators and publishers of Artmapa.cz,
providing an overview of contemporary artin Prague, mainly non-commercial galleries. Cooperates
with Fotograf magazine, which atthe end of last year opened its new office, gallery and lecture hall
in Skolskd streetin Prague.

http://www.artmap.cz/

Milo$ Sejn

pracuje v oblasti vytvarného umeéni, performance a studii vizudlniho vnimani. 0d zacatku roku 1960
fotografoval, kreslil, sbiral a popisoval sva pozorovani prirody béhem putovani ceskou krajinou.
V soucasné dobé vyucuje multimédia, vénuje se vztahlm pfirody a uméni jako vnitfnim potfebam
mysli, a zameéfuje se na tvlrci moznosti, vychadzejici ze vztahd mezi historickymi humanizovanymi
krajinami a nedotcenou prirodou. Je zakladatel laboratore Bohemiae Rosa. /

works in the fields of visual art, performance and study of visual perception. From the beginning
of the 1960s he took pictures, drew, collected and described his observations of nature during his
wanderings through the Czech landscape. Currently he teaches mixed media and the relationship of
nature and art as intrinsic needs of the mind, and focuses on immediate creative possibilities, based
upon relations between historical humanized landscapes and intact nature. He is the founder of the
Bohemiae Rosa Laboratory.

WWW.S€ejn.cz
wWww.bohemiaerosa.org

Milota Sidorova

je v soucasnosti doktorandkou na Slovenské zemeédeélské univerzité v Nitfe (Fakulta zahradnictvi a
krajinnéhoinzenyrstvi), se specializaci na zahradni a krajinarskou architekturu. 0d roku 2009 organi-
zuje, koordinuje a prednasi na mezinarodnich architektonickych dilnach na fakulté. Koordinatorka
neformalni obcanské iniciativy Zaostrené na namestie v Nitfe (http://sites.google.com/site/names-
tienr/home), provadi socidlni vyzkum a mapovani centralni méstské zony pro hlavni plan mésta. /

is currently PhD student at Slovak Agricultural University, Nitra (Faculty of Horticulture and Landscape
engineering), specializing in garden and landscape architecture. Since 2009 organizing, coordinat-
ing and lecturing on international architecture workshops at that faculty. Coordinator of the infor-
mal civil initiative 'Zaostrené na namestie' in Nitra (http://sites.google.com/site/namestienr/home),
conducting a social survey and mapping study of the central city zone for a city master plan.

http://www.mensajero.sk/en/



Filip Kavka Smiggels

Filip Kavka Smiggels je vegetaridansky kuchar plivodem z Nizozemi, usazeny v Praze. Ve spolupra-
ci s obcanskym sdruzenim Green Doors zaloZil pred rokem v Karliné vegetarianskou restauraci Ml-
ska kavka. Pracuje ale také na volneé noze, zajistuje exkluzivni jidla na vS§ech moznych i nemoznych
mistech, napriklad v opusténém hotelu, v parku, na brehu reky... /

Filip Kavka Smiggels is a vegetarian cook originally from Netherlands, living in Prague. In coopera-
tion with the NGO Green Doors he started the vegetarian restaurant Mlsna Kavka in Karlin neighbor-
hood. He also works free-lance, providing exclusive food for all possible and impossible places like
empty hotels, parks, river banks...

http://www.vegetariania.cz/

Michal Simonfy

vystudoval Akademii uméni v Banské Bystrici. Zaméruje se na mapovani rozmanitych uméleckych
strateqii, zabyvajicich se tématem zive prirody. Je autorem multimedialnich instalaci ¢i netartovych
projektd Fruitmap.sk a Trojanhorsegallery. /

studied Academy of Artin Banska Bystrica. He focuses on mapping various art strategies dealing with
the theme of living nature. He is the author of multimedia installations or net art projects Fruitmap.
sk and Trojanhorsegallery.

http://virae.org/

Jan Freiberg

vystudoval ateliér fotografie na Fakulté uzZitého uméni a designu na Univerzité Jana Evangelisty
Purkyné v Usti nad Labem. Pracoval jako kurdtor a fotograf v Galerii Klatovy / Klenovd, v soutasné
dobé vede Galerii Na shledanou v budové smutecni siné v jihoceské Volyni, Zivi se jako fotograf
obrazul a prileZitostny kurator a recenzent. /

studied Photography studio at the Faculty of Art and Design at the Jan Evangelista Purkyné University
in Usti nad Labem (CZ). Worked as curator and photographer in Klatovy / Klenova Gallery, currently
the head of the Gallery Na shledanou in the building of the funeral hall in Volyné in South Bohemia.
Makes his living as photographer, and occasionally as a curator and reviewer.

WwWw.starysad.cz

Jifi Zemanek

je historik umeéni, kurator, publicista. Zabyva se ¢eskym modernim a soucasnym umenim, zejména
socharstvim, ak¢nim a zemnim uménim, déjinami kinetismu a uménim novych médii. Zajima se i o
presahy umélecké tvorby do oblasti ekologie a spirituality, otdzky promény paradigmatu a inte-
gralni kultury. Snazi se znovuoZziveni fenomeénu poutnictvi jakoZto holistické praxe dosahovani os-
obni celistvosti a vnimani vnitfniho rozméru krajiny. Je autorem rady textd o vztahu umeéni a krajiny,
prekladatelem, editorem publikaci s eko-filosofickou tématikou. /

is an art historian, curator, publicist, with interest in Czech modern and contemporary art, especially
sculpture, action and earth art, history of kineticand new media art. He is interested also in the cross-
overs of art with the fields of ecology and spirituality, the questions of the change of paradigms and
integral culture. He aspires to animate the phenomenon of pilgrimage as a holistic praxis of reaching
the personal integrity and perceiving of the inner dimension of landscape. Author of various texts on
the relation of art and landscape, translator, editor of publications with eco-philosophic thematics.

recession, archaeology and utopia. Initiated by two workshops in late June 2011, participants started
working on individual and collaborative research projects, developing what could be Stadlnova.
http://www.stadlnova.net

Rlzné aspekty projektu Stadlnova predstavi/ Various aspects of Stadlnova will be explained by:
Milota Sidorova - Destinace: Fikce. Tam a zase zpét / Destination: Fiction. There and back again

Kde jsou hranice reality, fikce, védeckého vyzkumu a umeéni? Co lze povazovat za kreativni vyzkum Ci
vyzkum vychazejici ztvorby? Co se tyce krajin a ponurych predmeéstskych projekci prostoru mezi Vidni
a Bratislavou, byla jsem vrZzena do nelitostného proudu téchto otazek. / Where are the boundaries of
reality, fiction, scientificresearch and art? What can be considered as a creative research oraresearch
based on creation? Speaking about landscapes and gloomy suburban projections of space between
Vienna and Bratislava, | was thrown into a harsh stream of these questions.

Srdan Ivkovic - Soukromeé hranice / Private borders

Cilem projektu je zpochybnit roli jednotlivce v SirSim socialnim rdmci @ mezi odliSnymi kulturnimi
zkuSenostmi. / The aim of the project is to question the role of the individual in a broad social frame-
work and between different cultural experiences.

Eva Branikova - Nase utopickad zahrada / Our Utopian Garden

Pfed dvéma lety jsme zacali s vytvarenim ekologické zahrady pobliZ naseho domu v bratislavském
predmeésti Vrakuna. Jedinecnost naseho projektu spocivad v jeho lokaci. Nas cil vybudovat na tom
misté Eko-Centrum mnozi povazovali za utopii. Po dvou letech tvrdé prace a kolektivniho usili zacali
lidé mluvit jinak. / Two years ago we started creating an ecological garden nearby our home the
Bratislava suburb of Vrakuna. The uniqueness of our project is its location. Our goal to establish an
Eco-Center atthatvery place was by many deemed as a utopia. After two years of hard work and col-
lective efforts people started to speak differently.

Jirgen Rendl - Ztratit se ve Stadlnové / Getting lost in Stadlnova

Osobni uchopeni Stadlnovy: zaznamy autobiografickeho pohybu v meziprostorech Bratislavy a
Vidné, poskytujici fragmenty potencidlniho ne-prlivodce, jak se ztratitve Stadlnoveé. /A personal take
on Stadlnova: Records of autobiographicdrifting through the in-betweens of Bratislava and Vienna,
providing fragments for a potential un-quidebook to lose oneself in Stadlnova.

Kyd Campbell - ZavésSend zahrada / The Hanging Garden
(viz. sekce VYSTAVA / see EXHIBITION section)

DISKUSE / DISCUSSION

15:00 SVACINA / 3 pm SNACK

4)

Do vétru - Uméni ekologického casu Il: Semena, hmyz a vitr /
Inthe wind - Art and ecological time II: Seeds, insects, wind

15:30-17:30hod/3.30 pm-5:30 pm

Akile Nazli Kaya - Lidé, ktefi se snazi zachranitsvét/ The People Who Try to Save the World



Kratky dokumentarni film (2011), reflektujici problém mizejici bio/diverzity a ddleZitosti zachovani
rdznorodosti; tfi lidé z Turecka se svou aktivitou snazi zabranit mizeni velkého mnozstvi lokalnich
odrtd semen, a pro tento idedl Ziji. Autorka uvede kratkou ukazku ze svého filmu. /A short documen-
tary film (2011), reflecting the problem of disappearing bio/diversity, and the importance of keeping
the varieties; three people from Turkey try with their activity to prevent the disappearance of a large
amount of local species of seeds, and live for their ideal. The author will introduce a short excerpt of
her movie.

Hanka Novakova - Chlupaty umélec pod klirou smrkd. Film o kultufe v lese / Furry artist under the
pines' bark. Afilm about culture in the woods

Dokumentarni film vznikl jako bakalarska prace na FAMU. Roger Caillois byl nejspise prvni, kdo
kdrovci a tesariky prozrané vétve oznacil za umeéleckd dila. A byli to intelektualové a umélci 18.
stoleti, kdo odhalil prirodni les jako misto nikoli strasidelné a nebezpecné, ale jako zdroj krasna. Do
hry vstupuje jesté dalsi faktor, pragmaticko - pekuniarni. JiZ témér dvé desetileti obchazi ceskymi
lesy strasSidlo privatizace lesl. Pribéh o tvofivém hmyzu, neviditelnych tetfevech a loupeZivém prezi-
dentovi. Pfibéh z hvozdu. / The documentary film was made as her bachelor's work at FAMU. |t was
a French ethnologist and writer Roger Caillois, who labeled the creation of various barkbeetles as
Art. And it was the intellectuals and artists of the 18th century, who discovered the wilderness of the
naturalforestas asource of intrinsic beauty. There has been another perspective -the very pragmatic
and economicone. Itis materialized in the shape of the imminent privatization of the Czech forests. A
story of the creative insect, invisible grouse and predatory president. Astory of deep forest.

Polonca Lovsin - Zpatky do mésta / Back to the City

Video animace (2011) Poloncy LovsSin: Pfed par lety, kdyZ vcely ve Slovinsku zacaly ve velkych poctech
umirat, mé zaujal pribéh vcelare z mésta Kranj: mél vice medu nezZ jeho pritel na venkové. To byl
zacatekméhovyzkumu vcel, ktery ve skutecnosti nenitolik o vcelach, jako o vztahu ¢lovéka k prirodé,
jidlu, méstu a venkovu. Zaméruje se zejména na prirodu ve mésté a na venkové, a zpochybriuje nase
zavedené pojimaniruralni a urbanni prirody. / Video animation (2011) by Polonca Lovsin: A few years
ago, when bees began dying in large numbers in Slovenia, a story about a beekeeper in the city of
Kranj caught my attention: he had harvested more honey than his friend in the countryside. This was
the beginning of my research on bees, which in fact is not so much about bees as it is about man’s
relationship to nature, food, the city, and the countryside. Focusing mainly on nature in the city and
in the countryside, it questions our established conceptions about rural and urban nature.

Barbara Benish - Ubiquity / VSudypritomnost

Instalace Ubiquity (VSudypritomnost), vystavena v galerii 0'Kane v Houstonu, vnasi do pritomnosti
naznaky umeéleckych motivi - od némeckého romantismu a Caspara Davida Friedricha, aZ ke
starovékému ¢inskemu buddhistickému/taoistickemu malifstvi dynastie Sung. Naznacuje pomijivost
vody na z akladeé video obraznosti, v prfimem protikladu strvajici pfitomnosti lidmi vyrobenych véci.
Dotyka se témat jako plastove znecisténi, konzumace, hranice téla a chemické toxiny. / The instal-
lation Ubiquity is now displayed at 0'Kane Gallery in Houston. Ubiquity brings to the present hints
of artistic motives from Germany's Romantics such as Caspar David Friedrich to ancient Chinese Bud-
dhist/Taoist painting from the Sung Dynasty. Ubiquity suggests the ephemerality of water through
video imagery indirect opposition with the lasting presence of human manufactured items. Issues of
plastic pollution, consumption, body burden and chemical toxins are addressed.

Ofer Smilansky

hraje na laptop a performuje s improvizacnimi skupinami v Nizozemsku: Gamila, Royal Improvisers
Orchestra a nékolika Skolnimi projekty. Jeho umélecké zajmy ho také dovedly ke zkoumani vztahu
mezi obrazem a zvukem a moznych zptsob( jejich kombinace na jevisti. V roce 2008 vytvoril kratky
film Effraction. Vytvoril Zivou filmovou instalaci Transparent Things a vyviji nové zplsoby prace s im-
provizovanou hudbou, obrazy a svétly.

Is playing laptop and performing with improvisation groups in the Netherlands: Gamila, Royal Im-
provisers Orchestra, and several school projects. His artistic interests also lead him to explore the
relation between image and sound and the possible ways to combine them on stage. In 2008 he
made the short movie Effraction. He created the live cinema installation Transparent Things, and he
is developing new ideas on how to work with improvised music, images and lights.

http://www.smilansky.nl/#home

Isjtar Vandebroeck

je aktivni jako novomedialni umélec, elektronicky skladatel a performer. Specializuje se na experi-
mentalni medialni techniky a vedl nékolik dilen, prednasel a publikoval v této oblasti. Je soucasti
nékolika kolektivd (Society of Algorithm, mXhz) a pracuje s mnoha belgickymi a mezinarodnimi
umelci.

Isactive as a new media artist, electroniccomposer and performer. He is specialized in experimental
media techniques and has conducted several workshops, gave lectures and published articles in this
field. He is part of several collectives (Society Of Algorithm, mXhz) and works with numerous Belgian
and international artists.

http://isjtar.org/

David Smitmajer

se narodil vroce 1986 ve Strakonicich. V letech 2005-2009 studoval obor Reklamni fotografie na FMK
UTB ve ZLin&. Zije videem, akustickym minimalismem a elektrobastlem. /

was born in 1986 in Strakonice, CZ. In 2005-2009 studied Advertising photography in Zlin. He lives
through video, acoustic minimalism and electro-tinkering.

http://www.ha2k.com

Jiti Rous

studuje FAMU, obor Centrum audiovizualnich studii. AngaZuje se v projektu Labuti desert, ktery
prevraci tradi¢ni chapani Vlingu. Primarnim prvkem je zde obraz (filmove smycky a found footage
materidl), ktery je promitan z 16mm materialu, a podle néjZ je vytvarena zvukova (hlukova) slozka.
Dalsimi ¢leny projektu jsou FrantiSek Tymal a David Smitmajer. Charakteristickym znakem RouSovy
prace je zajem o rozpad, nedokonale struktury a chyby. Hlukova hudba a hluk vSeobecné je dalSim
signifikantnim prvkem v Rousoveé uméleckém portfoliu. /

studies FAMU, Centre for Audio-Visual Studies. Active in the project Labuti desert, which turns the tra-
ditional Vling upside down. The key element here is the image (film loops and found footage mate-
rial), projected from 16mm material, according to which the sound (noise) is created. Another mem-
bers of the project are FrantiSek Tymal and David Smitmajer. The characteristic feature of the Rous’
work isthe interestin decay, imperfect structures and errors. The noise music and noise in general is
anothersignificant element Rous' art portfolio.

http://www.mediabaze.cz/page.php?set_lang=cz&artist=113



Siiri Kolka

je nova asistentka v centru Mooste Kilalisstuudio (MoKS) - Centre for Art and Social Practice. Vystu-
dovala madarsky jazyk a kulturu na Tartu University, pracuje jako literdrni prekladatelka a pomahas
organizovanim barvitého Zivota v MokKS.

isanew assistantin Mooste Kulalisstuudio (MoKS) - Centre for Art and Social Practice. Studied Hungar-
ian language and culture in Tartu University (MA) and being literary translator in small scale herself,
she has found her way to give a hand in organizing the colorful life of MoKS.

WWW.Mmoks.ee

Nina Czegledy

jeumeélkyné, kuratorka a pracovnice v oblasti vzdélavani, ucastni se mezinarodnich kolaborativnich
projektd propojujicich uméni, védu a technologii i vzdélavacich projektd. Vystavuje a kuratoruje
mezinarodni vystavy, vede dilny, féra a publikuje po celém svété. Spolupracuje s: KMDI, University of
Toronto, Concordia University v Montrealu, The University of Fine Arts v Budapesti. /

Is artist, curator and educator works internationally on collaborative art& science& technology and
educational projects. She exhibited/curated international exhibitions, lead workshops, Forums &
published worldwide. Affiliations: KMDI, University of Toronto, Concordia University, Montreal, The
University of Fine Arts, Budapest.

http://www.ninaczegledy.net/

Annemie Maes

je mediadlni umeélkyné a aktivistka. Vystudovala vytvarné uméni a kulturni studia, nyni studuje obor
bylinafstvi. Iniciovala projekt OpenGreens a je architektkou a zahradnici stfesnich zahrad sdruzeni
Okno a So-on v Bruselu. Zajima se o lesni zahradniceni a je zapalenou méstskou vcelarkou. Spoluzak-
ladatelka umélecky vedené organizace Okno, propojujici ekologii a technologii. /

Is @ media artist and activist. She holds a masters degree in fine arts and cultural studies and is a her-
boristinspe.Asinitiator of the OpenGreens project, sheisthe architect of-and a gardenerinthe okno
and so-on rooftopgardens. She is interested in forest gardening and is a dedicated city beekeeper.
She is co-founder of OKNO, an artist run organisation that connects ecology and technology.

http://so-on.be/

Verena Kuni

jeveédkyné v oblasti historie a teorie uméni a medialnich kultur a profesorka vizualni kultury na Goe-
the University ve Frankfurtu nad Mohanem. Jeji vyzkum je zameéren na prechody mezi materialovy-
mi a medidlnimi kulturami; média imaginace; technologie transformace; hry, hrani & hracky jako
nastroje; (ne)viditelnosti a Upadek. Jeji (tiSténé a online) publikace z oblasti souc¢asného umeéni a
médii, jejich historii a budoucnosti, jsou rozsahlé. /

is scholarin the field of history and theory of art and media cultures and professor for Visual Culture
at Goethe University, Frankfurt am Main. Her research is dedicated a. 0. to transfers between mate-
rial and media cultures; media of imagination; technologies of transformation; games, play & toys
as tools; (in)visibilities and decay. She has published widely (print & online) on contemporary arts &
media, their histories and futures.

http://kuni.org/v/

Alexander Prokop - Nano-vrtule / Nano-Windmills

Nanovrtule pro mne predstavuji prolindni témat vétru a nanopolis, kterd se aktualné potkavaji na
Nové scéné Narodniho divadla. Vrtule nebo - chcete-li - vétrné mlyny jsou s nami cela stoleti, ale
teprve nedavno se vypravily i do nanosvéta, svéta dimenze 10-9 m, kde se vlastnosti, struktury a vz-
tahy zasadné meéni, a svét, jak jej zname, nefunguje, jak bychom ocekavali. Méritko 10-9 m prinasi
prekvapeni i necekané moznosti... / | consider the nano-propellers the merging of the subjects of
wind and nanopolis, which presently meet at Nova scéna of National Theatre. Propellers or - if you
want - windmills, have been with us for centuries, but only recently they set forth also in the na-
noworld, the world of 10-9 m dimension, where the characteristics, structures and relations change
fundamentally, and the world, as we know it, doesn't work as we would expect. The dimension 10-9
m brings surprises as well as unexpected possibilities...

Prezentace instalaci/ Installations presentations:

Michal Kindernay - Camera Altera
(viz. sekce VYSTAVA / see EXHIBITION section)

Jifi Suchanek - SPIN 7
(viz. sekce VYSTAVA / see EXHIBITION section)

Gert Aertsen - ATKNvZ2
(viz. sekce VYSTAVA / see EXHIBITION section)

Odkud vitrvane / Where the wind blows
VYSTAVA dél, vyuZzivajicich prirodni procesy /
EXHIBITION of artworks using natural processes

ATKNv2
Gert Aertsen
Instalace / Installation, VorSilska zahrada / garden

ATKNV2 je testovaci sestava, zkoumajici uchovavani energie, prenasene vétrem, a jeji vyuziti k
produkci zvuku. Maly vétrny mlynek stlacuje vzduch, ktery je potom uchovavan v zadsobniku. Vzduch
jevnepravidelnychintervalech vypoustén a stimuluje piStalu k vytvareni zvukd. Cilem je vramci pro-
jektu TIK instalovat vétrné hodiny, které komunikuji pfes TIK sit, pouzivaji TIK cas, a sdileji informace
nesené vetrem./ ATKNV2 is a test setup to explore the storage of energy carried by wind, and use it to
produce sound. A small windmill compresses air which is stored in a container. At irreqular intervals
the airis released and excites a reed to produce sounds. The goal is, within the Tik project, to install
clocks which communicate with each otheroverthe TIK network, using Tik time, sharing the informa-
tion carried by the wind.

Camera Altera
Michal Kindernay
Instalace / Installation, podesta Nové scény

Camera Altera je senzoricky audiovizualni nastroj, kompaktni aparat, vybaveny kamerou, mikrofonem
a senzory. Analyzuje prostredi kolem sebe a samostatné porizuje obrazovy a zvukovy material. Je vel-
mi citlivy na svétlo, teplotu, vlhkost, zvuk a kvalitu ovzdusi. Rada procest a nastaveni urluje, v jakém



okamziku a jakym zplsobem porizuje audiovizualni denikové zaznamy. Systematika vyhodnocovani fun-
guje na bazi zpétné vazby. Nastroj se uci, analyzuje kvality prostredi svého uZivatele, a hledd momenty
relativniho idedlniho stavu. Programatorem je Peter Morihladko. Projekt je realizovan v rdmci grantu SGS
v Centru audiovizudlnich studii na FAMU, v ramci Nanoskopu a projektu TIK. / Camera Altera is a sensoric
audiovisualinstrument, a compact apparatus, equipped with camera, microphones and sensors. It analy-
ses the surrounding environment, generating independently image and sound material. It is very sensi-
tive for the light, temperature, humidity, sound and air quality. A series of processes and setups decide,
in which moment and how it makes the audiovisual diarial recordings. The evaluation systematics work
on the feedback basis. The instrument learns, analyzes the environmental qualities of its user, and looks
for the moments of a relatively ideal state. The programmer is Peter Morihladko. The project is realized
within the SGS grant for Centre for Audio-Visual Studies of FAMU, within the Nanoskop and TIK projects.

http://www.yo-yo-yo.org/camera_altera.html

Connected OpenGreens database
Annemie Maes
Online databdze / database, foyer Nové scény

ProjektTime Inventors' Kabinet propojuje mistni OpenGreens (plochy zelené) vmezinarodnisitexper-
imentalnich zahrad, kde umélci pracuji s prirodnimi procesy. Veskeré OpenGreens jsou zony, v nichz
se prolind kultura a priroda, a kde tyto dvé oblasti vstupuji v symbioticky vztah s vyzkumem a experi-
mentem. V OpenGreens dokumentuji Vynalezci ¢asu krasu pfirody v datech. Své poznamky a nalezy
klasifikuji a archivuji v databazich OpenGreens. Data z riznych ekosystémU jsou shromazdovana v
¢asovych periodach s pouzitim medialni technologie a elektroniky coby vyzkumnych nastrojd. Vy-
nalezci ¢asu odvozuji a srovnavaji koncepty, interpretuji komplexni biotické tvary zkoumaji repeti-
tivni prirodni vzorce. Propojuji prirodu s media artem. / The Time Inventors' Kabinet connects local
OpenGreens in an international network of experimental gardens where artists work with natural
processes. All OpenGreens are zones where culture and nature overlap and where these two en-
ter into a symbiotic relationship with research and experiment. In the OpenGreens, the Time Inven-
tors document the beauty of nature in data. They classify and archive their notes and findings in
OpenGreens databases. Using media technology and electronics as research tools, data from various
ecosystems are collected over a period of time. The Time Inventors derive and compare concepts,
interprete complex biotic shapes and research repetitive natural patterns. They connect nature with
media art.

http://opengreens.okno.be/

Pradelni hodiny / The Laundry Clocks
Barbara Huber
Instalace / Installation, foyer Nove scény

vétrné hodiny ,vytvareji” ¢asv momenté, kdy se s nimi pohne. Pradlo je obvykle spojované s Zenskou
neplacenou praci - prani, véseni pradla, Zehleni, skladani, uklizeni do skriné, jeho pouZivani (a zase
znovu). Cas, jako bytost se dvéma tvaremi, ma svdj linedrni stejné jako cyklicky Zivot. Zatimco ten
linearni je obvykle spojovan s pokrokem, cyklicky s tradici a necinnosti. Pradelni hodiny posouvaji
¢as, ovsem zaroven potaji reprezentuji cyklické pohyby. PouZity material: latka, vodiva civka, vodiva
latka, draty. /The wind-clocks "produce” time when moved. Laundryis usually associated with female
unpaid labor - washing, hanging up, ironing, folding, puttingitinthe cupboard, using them (and then
the cycle starts again.) Time, as a two folded being, has a linear and a cyclic life as well. While the
linearis usually connected with progress, the cyclicis connected with tradition and standstill. These

Barbara Benish

se narodila v Newport Beach v Kalifornii. Studovala na Claremont Graduate University; Kunstakade-
mien ve Stockholmu; University of Hawaii (bakalar uméni, magister voboru umeéni/etnologie, 1982);
na Instituto de las Bellas Artesv Mexiku (1979). Je zakladajici feditelkou kulturni vymeénné organizace
ART DIALOGUE (od 2003), ktera podporuje ArtMill - Centrum udrZitelné kreativity a Galerii Califia v
HoraZdovicich. /

was born in Newport Beach, California, USA. Studied at Claremont Graduate Universi-
ty; Kunstakademien, Stockholm, Sweden; University of Hawaii (Bachelor of Art, Art/Ethnol-
ogy Major, 1982); Instituto de las Bellas Artes, San Miqguel de Allende, Mexico (1979). She
is a founding director of ART DIALOGUE (est. 2003), cultural exchange organization, which
supports ArtMill, Center for Sustainable Creativity and Galerie Califia in Horazdovice, CZ.

http://www.bbenish.net/

Martina Ivicic

vystudovala obor Teorie interaktivnich médii na FF MU v Brné a je interni doktorandkou na Katedre
Filozofie, obor Teorie védy. Zajima se o problematiku védecké discipliny Artificial Life a jeji umélecke
paralely a rovnéZ o bioartovou tvorbu a symbidzu technologie s pfirodou. /

studied Theory of Interactive Media at Masaryk University in Brno, and isa PhD. student atthe Philoso-
phy department, subject field of Theory of Science. She is interested in the problematics of scientific
discipline of Artificial Life and its artistic parallels, as well as bio-art and symbiosis of technology and
nature.

Lorena Lozano

je umeélkyné a vyzkumnice v oblasti krajiny a Zivotniho prostredi, ¢lenka kolektivi ecoLAB a Agen-
cia Paisaje. Vystudovala biologii se specializaci na botaniku (Universidad de Oviedo, Asturias) a
environmentalni uméni na Mackintosh School of Art v Glasgowé. Pracovala na interdisciplinarnich
regeneracnich a komunitnich projektech. Své pldsobeniv oblasti umélecké tvorby pojima jako kolab-
orativni a kriticky proces, propojujici znalosti a metodologie zumeéni, védy a vzdélavani. /

Is artist and researcher on landscape and environment, ecoLAB and Agencia Paisaje collective mem-
ber. She graduated in Biology, specialised in Botany (Universidad de Oviedo, Asturias), and graduated
on Environmental Art (Mackintosh School of Art, Glasgow, Scotland). Worked on interdisciplinary re-
generation and community projects. She works on the field of artistic creation as a collaborative and
critical process, connecting knowledge and methodologies from art, science and education.

http://laboralcentrodearte.uoc.edu/ecolab-or-the-art-of-domesticating-territories/

Polonca Lovsin

je zakladajici ¢lenka sdruZzeni KUD Obrat. Kulturni a uméleckou asociaci Obrat zaloZila v roce 2006
v Ljubljané spolecné s TomaZem TomaZinem, Stefanem Doepnerem a Urskou Jurman; pozdéji se
piipojila také Apolonija Sustersi¢. Studovala architekturu, socharstvi a novd média v Ljubljané a vi-
zualni uméni na Bauhaus University ve Vymaru. Je autorkou video animaci i projektd ve verejném
prostoru. /

is a founding member of KUD Obrat. Obrat Culture and Art Association is a small non-profit organisa-
tion, which was established in 2006 in Ljubljana together with Tomaz TomaZin, Stefan Doepner and
Urska Jurman; later on Apolonija SustersSi¢ joined. She studied architecture, sculpture and new media
in Ljubljana and Visual Arts at Bauhaus University Weimar, Germany. Author of video animations, as
well as projects in publicspace.

http://www.lovsin.org/eng/



Informace o prednasejicich aumélcich / Info about the lecturers and artists:

Givan Bela

vyuZziva a vyviji média pro umélecké ucely od roku 1990. 0d roku 2000 pracuje jako xgz pod jmé-
nem kolektivni digitalni kapely mxHz.org (machine cent'red humanz), a vytvari kolaborativni per-
formance, koncerty, dilny, vystavy a experimentalni/abstraktni umeélecké projekty. Jeho streamo-
vaci dilny vyustily v zaloZeni aktivnich novych siti. V roce 2001 spolec¢né s Akihiro Kubotou zapocal
Spolec¢nostalgoritmu, pracujici nasitovych hudebnich performancich. Je spoluzakladatelem sdruzeni
OKNO, prostoru pro ekologické medidlni uméni v Bruselu. Od roku 2006 pracuje na pocté Arsenyi
Avraamovi, pro 7. listopadu 2022 v Baku.

has been involved in the use and development of media for artistic purposes since 1990. Since 2000
he has been working under the name of the collective digital band mxHz.org (machine cent'red hu-
manz), creating collaborative performances, concerts, workshops, exhibitions and experimental/
abstract art projects. His streaming workshops have resulted in the establishment of active new net-
works. With Akihiro Kubota he started the Society of Algorithm in 2001, working on net-based music
performances. He is co-founder of OKNO, an ecological media art venue in Brussels. Since 2006 he is
working atan homage to Arseny Avraamov, for November 7th 2022 in Baku.

http://societyofalgorithm.org/

Jan Albert Sturma

je doktorandem na katedre botaniky Prirodovédecke fakulty Univerzity Karlovy, tématem jeho diz-
ertace jsou ruderdly a méstskeé periferie. /

Isa doctoralstudent atthe Department of Botany of the Faculty of Science of the Charles University in
Prague, the theme of his dissertation is about the ruderal vegetation and city peripheries.

Petr Gibas

vystudoval kulturni geografii na University College London, nyni je doktorandem na Fakulté human-
itnich studii Karlovy univerzity v Praze. Zabyva se studiem krajiny, s ddrazem na hybridni krajiny, mj.
industridlni oblasti Cech, méstské a naruSené krajiny ¢i zahradni kolonie v méstském osidleni, este-
tikou a estetizaci krajiny. /

studied cultural geography at the University College London, now he is a PhD. student at the Faculty
of Humanities, Charles University in Prague. He researches the landscape, with the accent on the
hybrid landscapes, e.qg. industrial areas of the Czech Republic, city and distorted landscapes or allot-
ment colonies in the urban settlements, landscape aesthetics and aesthetization.

MiloS Vojtéchovsky

se od zacatku 80. let se zabyva nezavislou hudbou, vizualnim uménim, akénim umeénim a kuratorskou
praci. ZaloZil Oko Production, vystavni prostor v Amsterdamu, Centrum pro metamédia v plaském
klastere a inicioval Nadaci Hermit (1991). V letech 2000 - 2004 vedl Radio Jeleni, a zaroven strea-
movaci projekt Lemurie. Pfedndsi na FAMU v Praze a pracuje jako kurator v Komunikacnim prostoru
Skolskd 28./

has been involved in independent music, visual art, action art, and curatorial work since the early
80's. He was the founder of Oko Production, an exhibition space in Amsterdam, founder of The Meta-
media Center Project at the Plasy Monastery, initiator of The Hermit Foundation (1991). From 2000
to 2004 he ran the broadcasting project Radio Jeleni, consequently co-founding Lemurie streaming
project. He lectures at FAMU in Prague, and works as a curator in Skolskd 28 - Communication Space.

Laundry Clocks are actually advancing time, while secretly representing cyclic movements. Material
used: fabric, conductive thread, conductive fabric, wires.

SPIN 7
Jifi Suchanek
Zvukovy objekt / Sound object, VorSilska zahrada

Elektronicky, prevazné hudebni objekt vytvari souzvuky sedmitont na zakladé rychlosti (a nesouro-
dosti) proudénivétruvrozdilnych mistech. Interaktivni hudebni kompozici generuje vitr pomoci sed-
mi vétrnikd, jejichZ senzory neustale vysilaji data o aktualnim natoceni. Vznikd nerepetitivni, vétrem
generovana tonova, polyrytmickd struktura, jez je jakymsi artificidlnim odrazem proudéni vétru v
daném misté. SoubéZne se zvukem jsou v kazdém vétrniku vytvareny svételné pulzace zavislé na
natoceni vétrniku. V ramci vystavy probéhne prvni, testovaci provoz ve verejném prostoru. Objekt
vznikl za prispéni MHMP pro (A)VOID Gallery. / An electronic, mainly sound object, creating conso-
nances of seven tones based on the speed (and disparity) of the wind flow in various places. An in-
teractive musical composition generates the wind with the help of seven air vessels, whose sensors
continuously send data about the actual turning. A non-repetitive, wind generated tonal, polyrhyth-
mic structure emerges, which is a kind of artificial reflection of the wind flows in the given place.
Also, light pulsations are created in the air vessels depending on its turning. A test run of the object
in publicspace will take place during the conference. The object was made with the supportfrom The
City of Prague for (A)VOID Gallery.

TIK vétrné hodiny / TIK wind clocks (typ Leonardo)
TIK (tym umélcd / team of artists)
Instalace / Installation, stfecha / rooftop Noveé scény

Prototyp TIK vétrnych hodin, generujici mj. data o rychlosti a sméru vétru. / Prototype of TIK wind
clocks (Leonardo type) generating e.g. wind speed and direction data.

Vitr
Givan Beld & Yo-yo
Instalace - audiovizuadlni dokumentace / Installation - audiovisual documentation, foyer Nové scény

Dokumentace projektu Vitr, malého festivalu pochodovych kapel, ktery se uskutecnil 29. fijna 2011
v Kraviné v Hranicich u Malce; kapely hraji na dechové nastroje a pochoduji ze ¢tyr rdznych smérd
(vétru), aby se propojily ve finalnim kolecku okolo Kravina. Rychlost zavérecné, spolecné hraneé
skladby, je zavisla na dynamice vétru. Najednou ale zadny vitr nefoukal... / The documentation of the
project Vitr, a small marching band festival, that was organized on 29th of October 2011 in Kravin,
Hranice u Malce; the bands are playing wind instruments and are marching from four (wind) direc-
tions, to interconnect in a last round around Kravin. The speed of the final, jointly played composi-
tion, is influenced by the wind dynamics. But suddenly there was no wind...

Vizualizace vétru / Visualization of the wind
Krystof PeSek
Projekce / Projection, podesta Nové scény

Vizualizace parametr(i vétru, na zakladeé dat, prichazejicich vrealnem ¢ase zvétrnych hodin na strese
Nové scény. Vitr je elementu, ktery dominuje celéemu projektu TIK, a kalkuluje novy - 'nelinearni - ¢as.
/ The visualization of the wind parameters, based on the real-time data stream from the wind clocks
located on the roof of Nova scéna. Wind is the element, which dominates the whole TIK project, and
calculates a new - 'non-linear’ time.



Zaveésena zahrada / The Hanging Garden
Kyd Campbell (CA/DE) / Nara Silva das Virgen Merlitz (BR/DE)
Instalace, foyer Nové scény

Zavésena zahrada je DIY hydrofonicky systém (bez pldy, rostliny Ziji ve vodé), umoznujici lidem v
urbannich oblastech péstovat rostliny. Ke konstruovani pouzivame jednoduché recyklované ma-
terialy - plastove lahve, staré Salky na kavu ¢i hadicky, zahradnické materialy a vyZivu pro rostliny.
Projektvychazi z open source plankd projektu Window Farms (www.windowfarms.org). Diky radam
lidi okolo WF komunity a pfi pracivrtzném prostredi (Berlin, francouzské hory, priimyslova vesnice v
Némecku, senegalsky Dakar) jsme si uvédomili, Ze je to po nepatrnych lokalnich modifikacich skvély
projekt pro vsechny kontexty. Po sestaveni ridstového okruhu je zahrada jednoducha na udrZzbu. Kyd
Campbell bude tentokrat spolupracovat se socio-kulturni vyzkumnici Narou Silva das Virgens Mer-
litz. / The Hanging Garden is a DIY hydroponic system (without soil, plants live in water) that allows
people in urban places to grow their own plants. To build the project, we use simple recycled mate-
rials including plastic water bottles, old coffee cups and small tubing along with just a few easy to
find gardening materials and some plant nutrients. This project comes from the open source plans
made by the Window Farms project (www.windowfarms.org). Getting advice from people within
the Window Farms community and working locally in very differing environments (Berlin, mountains
in France, industrial village in Germany and in Dakar, Senegal) we have realized that thisis a perfect
project for all urban contexts, needing just a little bit of modifications to best suit the local condi-
tions. Once the growth circuit is built, it is easy to care for. This time Kyd Campbell collaborates with
socio-cultural researcher Nara Silva das Virgens Merlitz.

http://frontierlab.org/jardinsupendu

DALSI PROGRAM / ACCOMPANYING PROGRAM:

DILNA s Kyd Campbell 8.-9.10., 10 - 16 hodin, prostory Nové scény (3atna a foyer)
WORKSHOP with Kyd Campbell, Nov. 8-9, 10 AM - 4 PM, Nova scéna spaces (cloak-room and foyer)

Navstivte nas a pomoZte se stavbou Zavésené zahrady, DIY hydrofonického systému, ktery budou
z recyklovanych materiald vytvaret Kyd Campbell a Nara Silva das Virgens Merlitz. Ta je soucasti
vystavy, po jejimz skonceni si budete moci rostliny a zahradni sestavu adoptovat. Vice informaci tu:
frontierlab.org a windowfarms.org. / Visit and help-out while we build-up The Hanaing Garden, a
DIY hydrophonic system made from recycled materials, with Kyd Campbell and Nara Silva das Virgens
Merlitz. After the exhibition, there will be the possibility to adopt the plants and garden set-up. More
info here: frontierlab.org and windowfarms.org.

NOCNI KURZ ARCHEOLOGIE s botanikem Janem Albertem Sturmou /
NIGHT ARCHAEOLOGY CLASS with botanistJan Albert Sturma
12.11.0D 21 HODIN / NOVEMBER 12 FROM 9 PM

Zvu Vas na exkurzi po nocni periferii Prahy. Ke spatfeni budou tmava nadrazi, stepi, savany, krovi,
stare tovarny a hrbitovy, zahradkarské kolonie a usedlosti. Pravdépodobné jeirozdélani pokiovniho
ohynku. Prochdzet se bude jihozdpadni okraj mésta, sraz ve 21.00 na stanici tramvaje Bertramka
(prvni zastavka nad Andélem smérem na Repy). Pfedpoklddand trasa: Malvazinky - Vidoule - Kalvérie
- Zli¢in - Krter - Reporyje - a dal dle ¢asu a chuti, pfedpoklddany konec: nékdy rdno. / You are invited
to a nightly field trip through the periphery of Prague. You mightsee the dark stations, steppes, bush-
es, old factories and cemeteries, allotment gardens and manors. Making of the shrub fire is probable.
We will walk through the south-west city boundary, meeting at 9 PM atthe Bertramka tram stop (first
stop above Andélin directionto Repy). Expected route: Malvazinky - Vidoule - Kalvarie - ZLi¢in - Krter -
Reporyje-andfurtheraccordingtoyourtimeand appetite, expectedending: sometimeinthe morning.



